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Galleria Continua is pleased to host Abismo, an exhibition by the Cuban artist Carlos
Garaicoa, in its San Gimignano gallery. A moving reinterpretation of the most unhealable
wound of the twentieth century, this video was presented for the first time last year as
part of the artist’s solo public exhibition at the Merz Foundation of Turin. A renowned
international art platform has placed Abismo among the best works of 2017,

For Carlos Garaicoa, reflecting on urban and architectural space has always been a means of
accessing more complex paradigms, where the history of the present and recent past fragments
into symbols, vestiges and correlations. Garaicoa depicts the world through the lens of art,
presenting us with a series of socio-political considerations that are an integral part of his way
of looking. For him, there can never be just one History, contrary to the binary logics of winner
and loser with which we are accustomed to interpreting it.

In 1941, Olivier Messiaen composed and first performed the Quatuor pour la fin du temps (Quartet
for the End of Time), in the concentration camp of Stalag VIII-A, Gorlitz. In the same year, Munich
was declared to be a city cleansed of Jews. “This project takes as its starting point the theatrical
representation of Hitler’s speeches and his obsession with classical music” explains Garaicoa.
Against a milky-white backdrop two hands gesticulate; they are drawn almost as if they were
renaissance sanguine studies, somewhere between conducting an orchestra and emphasising a
public speech. The background music is the third movement of the quartet by the famous French
composer. Carlos Garaicoa uses the typical gestures of Nazi propaganda and removes them from
their original context, thus creating a new historical narrative. The effect is that of shuffling the
cards of history, and it reinforces Messiaen’s message that horror, however great, cannot stifle
the force of free and creative thought.

“Those hands, states Carlos Garaicoa, lack the creative capacity for art and music (..). Like
those of a fake orchestra conductor, these hands can only accept the triumph of their enemy.
Far from controlling the spread of terror, they are defeated with the lightest of weapons, the
fruit of absolute beauty that is music. The gestures that were once associated with death
and intransigence are now reconverted, under the influence of music, to graceful movements
associated with life and with the almost eternal existence of the human essence.”



Carlos Garaicoa (Havana, 1967) lives and works between Havana and Madrid. Among his most major exhibitions
are: Parasol Unit, London (2018); the Centro Galego de Arte Contempordnea, Santiago de Compostela (2018);
Espaco Cultural Porto Seguro, Sao Paulo (2018); the Merz Foundation, Turin (2017); MAAT, Lisbona (2017);
Askuna Zentroa, Bilbao (2017); Museum Villa Stuck, Monaco (2016); Nasjonalmuseet, Oslo (2015); CA2M
Centro de Arte Dos de Mayo, Mdstoles, Madrid (2014); Fundacion Botin, Santander (2014); NC-Arte and
FLORA ars + natura, Bogota (2014); Kunsthaus Baselland Muttenz, Basel (2012); Kunstverein Braunschweig,
Brunswick (2012); Contemporary Art Museum, Institute for Research in Art, Tampa (2007); H.F. Johnson
Museum of Art, Cornell University, Ithaca, New York (2011); Stedelijk Museum Bureau Amsterdam (SMBA),
Amsterdam (2010); Centre d’Art la Panera, Lérida (2011); Centro de Arte Contemporaneo de Caja de Burgos
(CAB), Burgos (2011); National Museum of Contemporary Art (EMST), Athens (2011); Inhotim Instituto de Arte
Contempordneo, Brumadinho (2012); Caixa Cultural, Rio de Janeiro (2008); Mueso ICO (2012) and Matadero
(2010), Madrid; IMMA, Dublin (2010); Palau de la Virreina, Barcelona (2006); Museum of Contemporary Art
(M.0.C.A), Los Angeles (2005); Biblioteca Luis Angel Arango, Bogota (2000). The artist has taken part in
prestigious international events including the Biennales of Havana (1991, 1994, 1997, 2000, 2003, 2009,
2012,2015), Shanghai (2010), Sdo Paulo (1998, 2004), Venice (2009, 2005), Johannesburg (1995), Liverpool
(2006) e Moscow (2005); Triennials in Auckland (2007), San Juan (2004), Yokohama (2001) and Echigo-
Tsumari (2012); Documenta 11 (2003) and 14 (2017); and PhotoEspaiia 12 (2012). Among his 2018 solo
exhibitions are Carlos Garaicoa, Parasol Unit Foundation, London; Carlos Garaicoa: Ser Urbano, Portoseguro,
San Paolo; /tinerancia: £l Palacio de las Tres Historias, Centro Gallego de Arte Contempordnea, Santiago de
Compostela.
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